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HOGARTH ILLUSTRATED, 


FROM HIS OWN MANUSCRIPTS. N 


PROPOSALS 


FOR PUBLISHING BY SUBSCRIPTION, 
(1% THE COURSE OF THE PRESENT YEAR)) 


A SUPPLEMENTARY VOLUME, 


| To 
HOGARTH ILLUSTRATED; 
COMPILED FROM 


PAPERS in the Hand-writing of Mr. HOGARTH, 


AND IM THE POSSESSION OF 


JOHN IRELAND, 


With new Paix re, carefully copied from the Deſigns of that 
great Artiſt, by LI aN, SxeLTON, Mirrs, etc. 


— —— — 
To theſe Propoſals are annex ed, 


A defeription of the Satire, Tendency, and V ariations, 
In a PxixT Deſigned and Engraved by HoGarTH, 


ENTITLED, 


ENTHUSIASM DELINEATED, 

Ia the poſſeſſion of Jon IAN, who has juſt publiſhed a cor- 
rect Copy, engraved by MI Ts, and fold by Mefirs:BoypzLr, 
nad at No. 3, PozT's Corxgs, Palace-yard. 

The Editor having no motive for reſerve, nor any wiſh to 
conceal the name of the perſon from whow he obtained the 
Manoſcripts, ec. will have great pleaſure. in ſubmitting the 
above mentioned original Prints, the papers written by Hogarth, 
and the reduced copies which are already engraved for the 

. book, to che examination of any Gentleman who will do him 
the honour of inſpecting them, at No. 3, Poet's corner. 

„It may be proper to add, that neither the two volumes 
of HocarTH ILLUSTRATED, nor that now announced, have 
any connection with the Graphic Illuſtrationts, which being pub- 
liſhed by Mr. Sauugt IxELAnD, proprietor of the Shake/prare 
papers, have given riſe to many ſtrange miſtakes, and been ero- | * 
neouſly aſcribed to Joun IxeLand. | ; 


HOGARTH. 


The great object of Connoifſeurs has been to find the faults 
of the Moderns, and the beauties of the Ancients, but that 
Hogarth is beyond all other Artiſts the Painter of Nature, 
is univerſally admitted. More than half a century has elapſed 
ſince the production of his early works, and though this pe- 
riod docs not entitle him to rank with the ancients, it yet re- 
moves him from the ſuſpicion of having obtained a ſurrep- 
titious fame by contemporary partiality. The little political 
differences, which in the latter years of his life drew on him 
much unmerited obloquy, are now forgotten; his works are 
ſurveyed without prejudice, and from their pointed ſatire, 
broad humour, and general moral tendency, have received 
additional honours the more they have been contemplated, 
and evince that hi- reputation has not been ſuſpended on the 
flender thread of faſhion and caprice, but is fixed on the 
firm baſis of comparative ſuperiority, That a man ſo well 
verſed in the principles of his art, and fo eager in his pro- 
feſſional enquiries, would occaſionally deſcribe with his pen 
the new ideas which he derived from obſervation and expe- 
rience, may be naturally ſuppoſed ; yet when I publiſhed the 
two firſt volumes of Hogarth Alluſtrated, I did rot know 
that he had written any thing except his Aualyſis of Pearty. 
I ſome time afterwards found that he had left much manu- 
ſcript, elucidating many of the ſubjects on which I had 
treated, and that had he Jived, he intended to publiſh it. 
By the kindneſs of Mrs. Lewis of Chiſwick, a relation and 
executrix to Mrs. Hogarth, all theſe papers are now in 
my poſſeſſion, and may be thus enumerated : 


* 


6839. 
1 f. The manuſcript of the Analyſis of Beauty, containing 
Hogarth /s firſt ſketches of the figures introduced in the two 
prints, etc., and many original and pointed remarks, which 
- thoſe claſſical friends who ſuperintended the proof ſheets, 
thought proper to omit in the printed copy, 


2d. A Supplement to the Analyſis never publiſhed, com- 
priſing the Hiftory of the Arts in his own time, and the 
effects he thought likely to reſult from the eſtabliſhment of 
a Royal Academy, Society for the Encouragement of Arts, etc. 


zd. Sundry memoranda relative to the object of his ſatire in 
many of his prints, 


4th. Materials for a projected account of his own life, com- 
prehending his motives for adopting -the branch of art 

which he ſo ſucceſsfully cultivated ; modes of ſtudy; en- 
couragements, and diſappointments, political quarrels, etc. 
etc. etc. The names of the perſons for whom he painted 
ſome of his early pictures, a narrative of his tranſaction 
with Lord Groſvenor relative to the Sigiſmunda; with co- 
pies of the letters which he wrote to him on the ſubject, 
the original Epiſtle his Lordſhip ſent in reply; and ſe- 
veral other letters from eminent chara ers of that day s. 


— 


— 


* If men of celebrity in any of the liberal profeſſions would 
become their own Biographers, and leave to their ſucceſſors 
a ſhort and honeſt account of the courſe of their ſtudies, the 
cauſes by which they were led to them, the conſequences which 
they produced, the methods by which they ſurmounted difli- 
culties, and obtained eminence, and interſperſe their ſtory with 
ſome flight account of their contemporaries, it would be of great 
uſe to ſurvivors. From a few pages of their own writing we 
ſhould learn more of the real charaQer of the men, and manners 
of the times, than from volumes of tedious narrative, written by 
others, beginning with a a pedigree and ending with a funeral. 


Axon: 
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Though theſe papers, the ſubſcription book to the Elec - 
tions, -tc., have been a conſiderable time in the Editor's 
poſleſſion, and he thought that from them might be compiled 
a very intereſting volume, public patronage was not ſolicited 
until they were arranged for printing, many of the engravings 
finiſhed, and the remainder in a ſtate of forwardneſs that will 
enſure the book being ready at the time ſpecified, Under 
theſe circumſtances, and encouraged by the flattering re- 
ception with which his two Editions of Hogarth 1uftrated 
have been already honoured, the following propoſals are re- 
ſpectfully ſubmitted: 3 


PROPOSALS 


3 
„ FOR PRINTING BY SUBSCRIPTION: 


A SUPPLEMENTARY VOLUME 


To 


HOGARTH ILLUSTRATED. 


BY JOHN IRELAND. 


CONDITIONS, 


I. It will be compriſed in one volume large octavo, in 
ſize, type, and paper correſpondent to the two already pub- 
liſhed, 

*,* As it will be principally compiled from the before 
mentioned Manuſcripts, it may be conſidered either us a ſes 
parate and diſtinct publication, or as a third and laſt volume. 


II. It will contain between thirty and forty reduced copies 
from Hogarth's ſketches, prints, etc.; thoſe from plates, where 
the figures are numerous, on as large a ſcale as the ſize of 
the volume will admit. Of this part of the work it would 
ill become the Editor to boaſt, but he truſts that the prints 
already finiſhed will convince thoſe who inſpect them, that 
every attention has been paid to the ſpirit and manner of the 
Maſter. To each of them will be prefixed a ſhort deſcription, 
illuſtrative of the characters, point of ſatire, etc.; and alſo 
a correct catalogue of all the prints Hogarth engraved, with 
their numerous variations. and every information which the 
Editor has been able to obtain ſince the two preceding vo- 
lumes were publiſhed, relative to their alluſions 2nd tendency. 


III. In his ſelection of the prints introduced in this work, 
the Editor has generally preſerred thoſe which are moſt in- 


(:6 ) 
tereſting, to ſuch as are deemed curious and conſidered va- 
luable, merely becauſe they are ſcarce, yet it is preſumed 
that in ſome of them, both theſe — will be 
united. 


IV. The book will be compleated in the courſe of the 
year 1796. The price to Subſcribers, One Pound Sixteen 
Shillings, in boards; One Guinea to be paid at the time of 
ſubſcribing, and the remainder on delivery of the Volume; 
the prints will be ſcrupulouſly ſelected according to the order 
in which they are ſubſcribed for. 


SUBSCRIPTIONS are received by JohN IRELAND, No. 3, 
Poet's Corner, Palace Yard; Meſſrs. BoypeLt, Cheap- 


ſide; and at the SHAKESPEARE GALLERY, Pall Mall.” 


1796. 
Received from the 
ſum of One Guinea, as his ſubſcription to a Supple- 
mentary Volume of Hogarth Illuſtrated, which 7 
bereby engage to deliver in the courſe of the year 1796, 
om the payment of Fifteen Shillings more. 


Fuft Publiſhed, 
Engraved in Stroke by Jom Mills, 


COPY 
ENTHUSIASM DELINEATED, 
A VERY CURIOUS PRINT, 


DESIGNED AND ENGRAVED BY 
HOGARTH, 
or WHICH THERE ARE ONLY TWO IMPRESSIONS, 


Both of them in the poſſeſſion of Joan IX ELANn. 


— — _S 


Paoors, with or without a Fac Simile of the Artiſt's 
Hand-writing under one of the original Prints, * 
Common Impreſſions 105. 6d. 


An ETCHED PLATE of reference, and the annexed DE- 
SCRIPTION of the Artiſt's deſign, variations, etc. will be 
delivered with each, 


Sold by Joux IRELAnD, No. 3, Poet's Corner, Palace- 
Yard; Meflrs. BoyDeLr, Cheaplide; and at the SHAKE- 
SPEARE GALLERY, Pall-Mall. 


*,* One of the original prints is left for inſpeQion at the 
SHAKESPEARE GALLERY; the other at Mr. IrELanD's, 
Poet's Corner. 


Yu — — 
— 


— 


A DESCRIPTION 
OF 
HOGARTH'S PRINT 


OF 


ENTHUSIASM DELINEATED, 


Which the Artif afterwards altered to that now ſold 
by Meſſrs. BoyDELL, and entitled, 


CnrnuLitY, SUPERSTITION, and FANATACISM, 
A MEDLEY. 


** [dolatry is not only an accounting and worſhipping that for God 
which is not God, but it is alſo a worſhipping the true God ini a 
way unſuitable to his nature, and particularly by the mediation 
of images, and corporeal reſemblance:.” 

South's Sermons. 

SUCH was the opinion of Dr. South, and ſuch the opinion 
of Hogarth, when he deſigned this very extraordinary print; 
the intention of which is to give à lineal repreſentation of the 
range effefts reſulting from literal and low conceptions of 
Sacred Beings. To exemplify this, he has parodicd the pro- 
duCtions of ſeveral eminent Maſters, whoſe works having 
been generally painted under the direction of Cardinals, 
Popes, etc. are chiefly on religious ſubjects, and by the 
artiſts abſurdly attempting to repreſent what are not properly 
objeAs of ſight, that which they intended to be ſublime, is 
rendered in the higheſt degree ridiculous. To burleſque the 
idolatrous ſymbols with which they have peopled their can- 
vas, to place the popiſh doctrine of tranſubſtantiation * in 


—_——— 


* Archbiſhop Tillotſon remarks, in one of his ſermons, that 
Horus Pocus is der. ved from 4 Hoc oft 8 
I , 1655 
IS 3 2 N 
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its true point of view, to unmaſk hypocriſy, and check the 
progreſs of thoſe enthuſiaſtic deluſions, which Biſhop Laving- 
ton properly terms, Religion run mad t, are the author's 
leading objects. 

To effect theſe purpoſes, he has delineated what we may 
fairly denominate @ powerful preacher, who from his counte- 
nance, and what is hinted at in the ſcale of vociferation at his 
left hand, ſeems treating his congregation with @ bull-roar. 
He may be conſidered as either a Methodiflical Papiſt, or 
a Popiſh Methodiſt, for his ſhaven crown intimates that 
he is a Jeſuit; and the Harlequin's jacket underneath 
his gown, denotes the verſatility of his religious pro- 
feſions. This Protens of the pulpit poizes a puppet in each 
hand ; that in the left, repreſents the Devil graſping a grid- 
iron; in his right, he holds the triple figure with the tri- 
angular emblem, by which Raphael, and ſome other painters, 
have profanely preſumed to perſonify the Deity t. 

Exemplifying Sacred Myſteries by theſe abſurd Theorems, 
is ſurely open to the ſevereſt ſatire, and to heighten his 
ridicule, the Artiſt has, by adding three legs tothe triangle, 


+ © This new diſpenſation” (Methodiſm) © is a compoſition of - 
Enthufiaſm, Superſtition, and Impeſture, When the blood and 
ſpirits run high, inflaming the brain and imagination, it is moſt 
properly Exthufiaſm, which is Religion run mad, When low and 
dejected, cauſing groundleſs terrors, or the placing the great 
duty of man in little obſervances, it is Superflition, which is 
Religien ſcared out of its ſenſes. When any fraudulent dealings 
are made uſe of, and any wrong projects carried on under the 
maſk of piety, it is Inpeſture, and may be termed Re/igian 
turned Hypocrite.“ 

Lavington's Enthufiaſm of Methodits and Papiſis compared. 
| Vol. i. p. 79. 

t Mahomet being once aſked, What is this Aa whom thou 
declareſt unto the people? with much more exalted and ſudlime 
ideas, replied, “ It is he who derives being from himſelf; from 
« whom all others derive their being; and to whom there is no 
*« likeneſs ig the whole extent of ſpace.” 


— — ——— — 
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610) 
rendered it a complete trivet, and given to his jeſuitical and 
theatrical declaimer (who, as his text intimates, ſpeaks as a 
fool), a pointed antitheſis,—< If you do not believe in this 
trivet, you ſhall broil on that gridiron.” Dangling on pegs 
around the pulpit, and to be exhibited as tbere ſhall be occa- 
ſion, are fix other puppets, copied from the abſurd miſrepre- 
ſentations which ſome of the old maſters have made of Adam 
and Eve, Peter and Paul, Moſes and Aaron. Adam and 
Eve are a little carricatured. but evidently intended to hint 
at the dry deſigns of Albert Durer. Adam, though naked, 
has the air of a firſt rate Coxcomb. Eve, encircled with a 
zone of fig leaves, has neither grace in her lep, nor dignity 
in her geſtures. Peter, diſplaying his pond'rous key, and 
pulling off Paul's black perriwig, is copied from Rembrandt, 
and to him referred in Hogarth's inſcription. Paul, with 
a beard, | 
In cut and dye fo like a tile, 
A ſudden view it might beguile ; 

being low of ſtature is elevated by high heeled ſhoes, and 
armed with two ſwords; that in his hand, maſly as the 
weapon wielded by John a Gaunt ; the other, which like the 
dagger of Hudibras, might ſerve as its page, tucked to his 
ſide. | 

Miſes and Aaron, one bearing the Tables, and the other 
an Incenſe Pot, are retreating to the other fide. The Jewiſh 
lawgiver's having made many ordinances concerning food, 
may be hinted at by his being crowned with a porridge pot 
the two feet may ſerve for horns. The bells on the hem of 
Aaron's garment are ſufficiently obvious, and, as faith 
Maſter Thomas Goodwin, in his Civil and Eccleſiaſtical Rites. 
« By the bells, are typed the ſound of his doctrine.” 

The Nobleman in a pew beneath, unqueſtionably refers 
to ſome known character, but for whom it is meant, I am 
unable to determine, He may either be a Peer, who was 
at that time very conſtant in his attendance at the Taber- 


| tn) 
nacle, or a Wolf who has found his way into the fold, and 
is prowling among the lambs of the flock. His face preſents 
index of a mind in which hypocriſy is united with another 
paſſion, and is in an eminent degree characteriſtic. The holy 
fervor ® of the Female, who, ſeduced by the tender touches 
of an earthly lover, lets her celeſtial model fall to the ground, 
is equally remarkable. A ragged Figure + in the ſame pew, 
dropping his tears into a bottle, we know, by his rueful 
countenance, his handcuffs, and the letter T marked on his 


* Biſhop Lavington, after quoting many of the Legends of 
St. Catherine and St. Tereſa, and the journals of modern Metllo- 
diſts, which in a very ſimilar ſtile deſcribe their Divine love, con- 
cludes as follows : 

«« *Tis true indeed, as the Legendaries own, that St. Catha- 
rine was ſlandered as a fond and light woman, and St. Tereſa 
kept ſuch bad company that moſt perſons concluded, celeſtial 
viſions were not compatible with her kind of life but all this 
may be reconciled, for theſe exceſſes of the ſpiritual and carnal 
affections are nearer allied than is generally thought, ariſing from 
the ſame irregular emotions of the blood and animal ſpirits ; and 
the patient is hurried on either way, according to the nature of 
the object, and I am much miſtaken, and fo is hiſtory too, if 
ſome of the warmeſt and moſt enthuſiaſtic pretenders to the love 
of God have not entertained the ſame wiolence of paſſion (not quite 
ſo ſpjritual) for their neighbours. 

Lavington's Enthufiaſm of Papiſts and Methodiſts compared. 
| | Vol. i. p. 57. 

+ Let it not be ſuppoſed that becauſe the hemale Mendicant and 
her hand-cuffed neighbour are half naked, — they are in any 
degree aſhamed. ©* Among the Papiſts there are religious orders 
who profeſs to preſer food, bed, and raiment of tbe wileft fort for 
their greater ſpiritual proficiency ; and St. Philip Nerius was ſuch a 
lover of poverty, that he frequently beſought Almighty God to 
bring him to ſuch a ſtate, as to ſtand in need of a penny, and find 
nobody that would give him ane.” Lawington's Enthuſiaſm, etc. 
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cheek, to be a repentant Thief. A tattered and coal black Pro- 
selyte at the foot of the Reading Deſk, inſpired with the epe- 
demical enthuſiam of the place, is embracing the idolatrous 
image of her adoration, which in colour is ſimilar to herſelf. 

As ſculptors and painters have thought fit that a Child's 
head, with Duck wings, ſhould be called a Cherubim; Ho- 
garth, to one of theſe infantine fancies, has whimſically 
enough added a pair of Duck's feet. The well fed figure 
in the Deſk, may perhaps be meant as an overcharged 
portrait of Whitfield, The fainting Female in the corner 
of the print was intended for rs. Douglas, of the Piazza, 
who, after a moſt licentious life, became a rigid Devotes, and 
was Sam. Foote's original for Mother Cole. The Jew, 
with an inſe& between his nails, has a fine air of head. On 
the book open before him, is a print of Abram offering up 
Jaac *, 

The Figures in the back — it is not neceſſary to 
enumerate ; they are ſighing, weeping, groaning ! the four 
moſt obtruſive, convey a very ſevere ſatire on Traſubſtanti- 
ation. A Turk looking through the window, is evidently 
laughing at their abſurdities, and thanking Mahomet that he 
has been early initiated in the Koran. A Dog with Whit- 
field on his collar, ſeated upon a haſſock, and . in 
concert with the preacher, is admirably deſigned. 

The figure of a pigeon impreſſed on the Methodiſt's . 
brain, is intended to intimate that if the Holy Spirit pets 
into the head, inſtead of the heart, it will create that con- 
fuſion of intellect deſcribed in the mental thermometer which 


— 


When this circumſtance was once mentioned to Doctor Run- 
dle, as a ſtriking inſtance of Abram's obedience, the Doctor in 
reply ſaid that, however it might be generally underſtood, —if 
he had been a juſtice of peace in Abram's pariſh, he would have 
committed him till he found ſufficient bail for his good behaviour. 
Some good-natured friend repeated this ſpeech to Queen Caro- 
line, and it retarded Rundle's promotion for many years, 
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riſes out of it, and which is crowned by a Dove on the point 
of atriangle. 

Of the copy here announced, may I be permitted to ſay it 
does honour to the young Artiſt by whom it was engraved, 
Neither fine art nor high finiſhing have been attempted, but 
every attention has been paid to the fþirit of the characters, 
and to the file of the Maſter. I hope it will not be thought 
aſſuming too much if I add, that it is more in the manner 
of Hogarth than any print which has been engraved fince his 
death. | | 

The Hopper of a Mill, Monk, Scales, and Pigeon, in 
the plate of reference to Enthuſiaſm delineated, are copied 
from Hogarth's pen and ink ſketches, on the margins of the 
original prints. 

Thus did this great artiſt expreſs his Fi Thought, but 
afterwards eraſed, or eſſentially altered every figure, except 
two, and on the ſame piece of copper, engraved the plate 
entitled, Credulity, Superſtition and Fanaticifſm, a Medley, in 
which are the following 


VARIATIONS. 


The Preacher and the Devil, except in a few ſhadows 
added to a handkerchief, are left as in the firſt ſtate, and 
theſe are the only figures which are ſo left ; from them, and the 
back ground, it is poſirively aſcertained that the firſt and ſecond 
engravings are on the ſame copper plate. RaphaePs ſtrange 
ſymbol of the Deity, the Artiſt has ſtruck out, and in the 
place of it inſerted a Witch upon a Broomſtick; inſtead of 
the Puppets repreſenting Adam and Eve, Peter ard Paul, 
Moſes and Aaron, we have Mrs. Feale's Ghoſt, Julius 
Cæſar's Apparition, and the Shade of Sir George Fillers. 

The Nobleman, and Lady dropping her deified Image, in 
the p2w beneath the pulpit, are diſcarded, and a pair of vul- 
gar and unintereſting characters put in their room. The 
hand-cuffed Felon is obliterated, and his place ſupplied by two 


( 14 7 
figures, one weeping, the other aſleep. The ragged Wo- 
man hugging a model, is altered to the Boy of Bilſon; and 
on the haſſock here there was the howling Dog, is a Shoe- 
black's baſket with HYhitfield's Journal, placed upon King 
Fames's Demonology, The characters of the two Cherubims 
are changed, and though the Duck's wings are left, the feet 
are lopped off. In the place of the corpulert ang conſe- 
quential Clerk, the Artiſt has inſerted a meagre and moon- 
eyed monſter, with wings, that either groy out of his 
ſhoulders, or belong to a Foul * Fiend, planted behind him, 
and acting as his prompter. Mother Douglas is beaten out 
of the copper, and in her room Hogarth has introduced 
Mrs. Tefts and her Rabbits, one of the popular impoſitions 
of his own day. The fifelling bottle applied to recover 
Mrs. Douglas from fainting, is with Mrs. -Tofts very pro- 
perly changed to a dram glaſs, The Jew is altered, ang 
altered for the worſe: the print of Abram and Iſaac, in a 
book before him, is obliterateg, and a knife inſcribed blozdy, 
and laid upon an altar, ſupplics its place. In the charac- 
ters of the Common people of the Congregation, there are 
ſevcral variations; the models which ſome of them held 
in their arms, are totally changed. The pigeon in the 
Methodiſts brain is diſcarded ; in the place of the inſcription 
in the top diviſion of the Mental Thermometer, he has in- 
ſerted the Cock Lane Ghot; and inſtead of the Glory, which, 
in the Fir Thought crowned the whole, we have the Ted 
worth Drummer; a tale, which, had not it given the ſubject 
for Addiſon's Comedy, would have been long fince forgot- 
ten. On the ſcale of Vociferation, and the Chandelier,. 
the names of Romaine and I d, are only to be found 
in the preſent ſtate of the plate ; in the ſcale of the Mental 
Thermometer, there are numerous alterations. In the Medley, 
the artiſt has made an addition, and placed J/:ley's ſermons, 
and Glanville's book on Witches, as ſupporters to the Me- 
thodiſts brain; to do this, and introduce the Rabbits on the 
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foreground, be has brought his work ſo near the bottoms of 

plate as not to leave room for à title, which, with the 
quotation from St. John, Believe not every ſpirit, etc. will, 
be found by thoſe who examine the print in its preſent ſtate, 
to be engraven on another piece of copper. 
Many little variations beſides thoſe I have noted will 
appear by a compariſon of the two deſigns one, is worthy 
of particular attention. In the print of Enthuſiaſm delineated, 
the inſcriptions on the Mental Thermometer, etc. are evi- 
dently from the burin of Hogarth ; in the print of the 
Medley, every inſcription, even thoſe which in each im- 
preſſion, contain the ſame words, are the work of a writing 
engraver; from which I am inclined to believe, that in the firſt 
ſtate the Artiſt never truſted the plate out of his own hands. 
- With reſpect to the comparative merit of the two prints, I 
think of the Fir Thought, what Mr. Walpole in his Anecdotes, 
aſſerts of the ſecond, That for uſeful and deep ſatire, it is the 
moſt ſublime of all his works. It forms one great whole, and the 
ſkill with which he has appropriated 'the abſurd ſymbols of 
painters, and combined the idolatrous emblems of popery 
with the mummery of modern enthuſiaſts, preſents a trait of 
his genius hitherto unknown—difplays the powers of his 
mind on ſubjects new to his pencil, and ſhews an extent of 
information, and depth of thought, that is not to be found 
in any-of his other works. 

In The Medley, the artiſt has changed his ground, 
attacked follies of another deſcription, and in the place 
of Enthuſiaſm, introduced Credulity, Superflition and Fana- 
ticiſm. In his management of them, he has ſhewn much 
genius, and by his tranſition from one ſubject to ano- 
tler, and the many metamorphoſes of his characters, diſ- 
played a power of aſſimulating, an aptneſs of appropriat- 
ing, and a verſatility of pencil, that is hardly to be parallelled; 
and proved that his invention was inexhauſtible. With all 
this it muſt be acknowledged, that ſome of the local credu- 
lities y_ he has there depicted, were of ſo temporary and 
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trifling a nature, that even now, they are hardly recollected 
by any other circumſtances than having been introduced 


in this print. 


Ten or twelve figures engraved on the back ground, are 
not in the Firſt Thought ; two of them, viz. a crazed Con- 
vert terrified by a Lay Preacher, are admirably deſcriptive ; 
but as to the reſidue of this half price audience, met together 
to be miſerable, they add to the number without much en- 
creaſing the force, deſtroy the pyramid, and hurt the general 
effect if they are intended to ſtand on the floor, they are 
too high ; if on benches, too low, The effect of this print 
is farther injured by the alteration of the Clerk. In the 
firſt ſtate, his ample breadth of face, and black periwig, ren- 
der him a leading character, and give him the rank of prin- 
cipal figure. The thin viſaged, hungry Harpy in The 
Medley, has no importance, neither is there any principal 
figure in that print. A little Cherubimic Mercury crowned 
with a poſtiliion's cap, and bearing in his mouth a letter di- 
rected to St, Moneytrap is an after thought, and only to be 
found in the ſecond impreſſion. 

If I am aſked, what were the Artiſt's inducements for 
making ſo many alterations, I cat: account for it in no other 
way than by ſuppoſing ſome friend ſuggeſted to him that the 
ſatire would be miſtaken, and that there might be thoſe who 
would ſuppoſe his arrows were aimed at religion, though 
every ſhaft was pointed at the prepoſterous maſquerade habit 
in which it has been ſometimes diſguiſed. 

Conſidering the time that muſt have been i in 
beating out the old figures, the immenſe trouble of poliſhing 
the copper, etc. it ſeems rather extraordinary that he ſhould 
not have wholly diſcarded his plate of the Fir/t Thought, and 
taken another piece of copper for the ſecoud. It is pro- 


| bable that the alterations were made by degrees, and before 


the Author was fully ſatisfied with his deſign, became much 
more numerous than he had at firſt intended. 


